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.14 .17 Nevertheless, some of the work was comforting, and I was determined to find out why. What was I responding to in the work? By now, I had developed the practice of keeping the walls covered with work, and I spent a lot of time looking at these pieces. It was research for me.
Studying the work clarified some of my veiled interests.
It also separated the process of doing and producing from the act of examining and questioning. Sitting in a theater, watching a Japanese movie, I
was confronted with a peculiar hollow space which I felt the movie producer had stolen from me. I watched the characters on the screen take on the qualities of the landscape.
I walked into the studio, my hair matted and soaking wet. I had left a watercolor sitting in front of an open window. It was also soaking wet. On picking it up, a kind of adolescent excitement overcame me.
In the library one day, I was looking for Thomas
Mann, but I found Gertrude Stein.
I found the space contained in Morandi' s work and saw that it was a lot like the textured, tactile field of
Pollock and the open expanses of Rothko.
I remember reading something Rothko said:
The familiar identity of things has to be pulverized in order to destroy the finite association with which our society increasingly enshrouds every aspect of our environment. 1 At PCVA, I entered the North Gallery and faced David Salle's painting. His work contained many fractured and displaced forms. Five minutes later, I left, feeling confused and frustrated.
-8-THE WORK "Grandview" was one of the first pieces that contained the major components that are important to the works of this exhibition. These components are: displaced and indeterminite forms, space which is an invocation of silence, formation of the fragment, and a weakened narrative content. I began to realize that these components were found in the Horse Heaven Hills, and that they were also very important to me. In Grandview," shapes were alterations of landscape forms. My fascination with their ambiguities made me -9-realize that I was using shapes as surrogates for ideas.
The open section in the middle was intended to invite the viewer into the space which surrounds these shapes, hopefully in the same way that Morandi draws the viewer into his still life through an opening between the objects. The flat, pastel tone of the drawing was also intended to make the space seem calm and non-threatening.
Although the shapes were fragmented and dissected by the painting's boundaries, they maintained definite identities, and these identities began to converse. I think it was this narrative quality in the piece that bothered me most. In "Outing With Earl," the rock-like form has volume but does not demand a three-dimensional interpretation.
It rests near the surface along with the dark space which surrounds it. Although it is basically a flat shape, some volume is suggested by the orange streak along the upper left side and by the blue undercut on the bottom right.
Words like "megalith," "dolmen," "monolith," and "menhir" come freely to mind. This mute object is intended to serve as a metonymical incident, but it also pleases me that it can be a rock, a symbol, or many other things. I think this happens because the volume is not defined, the edge is halting and awkward, and the space is quiet and not confined to the size of the canvas. In "Bolder," the large "rock" loses most of its objective meaning. Its shape describes more movement than the previous paintings. It is not attached at the base.
-14-
The rock and the background color exist on approximately the same plane, which is right on the surface. They are balanced elements. The smaller rock form appears more voluminous than the large one. The blue area that contains it is more illusionistic. I wanted the forms to exist independently, so I emphasized the differences in their volumes, edges, colors, and surroundings.
CONCLUSION I was raised in the desert country, and when I first started painting it, I felt it had been misunderstood.
For some reason, it was very important to me that other people came to see the desert as I knew it. There were aspects of the landscape which, al though subtle, were strong, and I found it important that they be addressed.
The experience of the first year in the program reaffirmed the importance of this area to me. And so I found myself returning, as Marcel Proust says:
The work of the artist is to seek, to discern something different underneath the material, ... for art will undo and make us retrace our steps and return to the depths of ourselves, where what really exists lies unknown to us. 
